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HARMONY COMMUNICATIONS—CELEBRATIN 
PSYCHOLOGICAL POWER OF THE BOUND BEAUTY WHOSE 
“LOVE BONDAGE” IS AS MUCH FOR HER EMOTIONAL 
PLEASURE AS OURS 


More and more, our magazines seem to be gaining their own respec 
tive identities. Some, like Bondage Life and Bondage Parade, are reader 
oriented, and there are the straight contemporary picture books like 
Beautiful Bondage Scenes and The Bound Beauties of Harmony. This 
magazine, Bondage Photo Treasures, is our attempt to both preserve the 
past and sustain the present by blending the bondage pictures of 
yesteryear with brand-new pictures of contemporary model: 

This then is the nearest thing we have to a photo album:of all the 
bondage eras and all the major bondage producers, whom we take to be 
Irving Klaw, John Willie, ourselves, and whoever those people were who 
kept the home bondage fires burning during the late 1960's and carly 
1970’s (see pages 8-9 and 18-19). It would be a pity to have these older 
photos go unseen and, thanks to Bondage Photo Treasures, they won't be. 

Any photos or ideas or information you can toss into the pot along 
these older lines will certainly be appreciated. 
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SUE HALYARD—SULTRY IN BONDAGE 


COWGIRL PIA SANDS BRANDED IN BONDAGE BY ELLIOT MARKSON 


WHO WAS SHE AND WHERE HAS SHE GONE? These superb stills were set to us anonymously 
along with an explanation that they were picked up in Los Angeles around 1969. It is one of the most efficient 
bondages we have seen. 


S ) 
ORGINAL BONDAGE ARTWORK BY “COCO” 


rae 


BELINDA BROWNING IN BEWITCHING BONDAGE (AND GOOD-LOOKING 
GAGGAGE) BY GAD. (Her first-time ever in bonds and look where he naturally takes her on the next 
two pages...) 
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Tpesstuous 
Mothers 


WHEREVER SHE IS NOW, SHE COULDN'T HAVE GOTTEN FAR LIKE THAT... 
(Another photo sequence donated by an anonymous source who suggests that this pretty lady would remember 
this pleasant interlude as having occurred back in 1969 oF $0.) 


Ae 


“MMMFFFPPPPHHHHHH!” (which means, “Boy. is this ever relaxing.” Words and posing by 


Betty Turner.) 


NEW BONDAGE MODEL JUDY RHOADES BY GAD (who should've lifted up herskirt a notch 


oF two.) 


THE SCRUMPTIOUS BINDING, GAGGING AND EXTRA TIGHT SKIRTING OF 
SULTRY LIBBY CURTIS. PRETTY PICTURES OF A PRETTY GIRLIN BONDAGE 
BY GAD. 


al 
INTRODUCING KAREN SUMMER IN ROPEAGE AND TAPEAGE (WE KEEP 
ENRICHING THE LANGUAGE) BY PHOTOGRAPHER GAD. 


By Carl McGuire 


Lhe photos on these pages were shot in various 
locations in and around Los Angeles in 1978 and 1979. 
During that time, I worked with nearly 20 models, But in 
searching through the Harmony files recently for some of 
my best work, I kept coming back to three: Libby Curtis, 
Michelle Page, and Joanne Link. That proves to me 
something I long suspected—that the model's role in this 
kind of activity is hardly a passive one and that, if there's 
anything good to be found in any of these shots, 1 owe 
those three ladies for a lot of it. What you see here are 
almost all nudes, and that's by no means the only area in 
which I worked. But just as a glamour photographer 


When you get past all the experimenting, all he attempts at variety in ward 
robe, lighting, mood, i artfulines of bnolting you fird yourself back at 
something basie—pare, Mat-out restraint. Casein port: Michelle Page, 
stretched into a version of the strappado, one of the les civilized legacies of 
16th-Centory Spain. This pose isso a delberateecho—minusthe clothes snd 
with the aéditionofthespreader bat roped to theankles—ofthatpredicament 
In wien Gwendolyn found hersett inthe old mull in “Race forthe Gold 
Cup." Notaneayy position, norx pleasant one (another inek and she'é beupon 
tiptoe), it demands a fot fom the lady. No accident that for thi enactment, 
we chose one of the est hondage models areund 


might argue that the model's basic self best comes across 
without clothes, so one could say that bondage photo- 
graphy is best expressed when there's nothing clse to get 
between—or distract us from—our star, the model, and 
her co-star, the ropes. One more thing: These photos may 
be my idea of some of my best work, but I'm not blind 
enough to call them the best anywhere. For that category, 
T have to look elsewhere, as far back as the work of an 
Australian emigre known to his friends as John Coutts 
and to history as John Willie; and as far forward as some 
of my contemporaries, There's been a lot of good work 
out there, and I hope there'll be a lot more 


A numberof tts spring to mind: "Reflections ".°The Long Alteroan”..or 
ven "Chalr of Lite Eas.” The subject Libby Curtis, stripped down to her 
essentials, sitting for her porieak bat clearly far from comfortable. The point 
this pictare seems fo make i that, when attached tox sturdy abject, 
strategie polnts, the fale female fom canbe pulled into just about any attitude 
‘=Inthis case, one that Miss Cutis couldet possibly havemuintained for long 
Were inet for the knots, 


CARL MCGUIRE SELECTS AND ASSESSES THE BEST BONDAGE PHOTOS HE 
TOOK FOR HARMONY DURING THE MCGUIRE PERIOD OF 1979 AND 1980 
(We asked Carl MeGuire ani Sean Harper to rummage through their memories and come up with what they consider 
their best Harmony work and tell us why. First up is McGuire with this fascinating re-view of a recent yesterday. We're 
saving Sean’s top choices for Bondage Photo Treasures 6. Meanwhile, let it be said that we have never ever seen 
anything equal the output of these two giants of bondage.) 


rr 


1k, from 
touched off « minor 
yndence on the subject 
lever tecommeeds this 


rs something's coming Whrough here, 


Joanne Link, once the vuperstarof the Master 
Gallery Tater the subject of a werk of high 
Intersity photo sessions with Harmony in Les 
‘Angeles. Nothing t0 elaborate shout this 
bie, except forthe wrlsto-dbow macrorar, 
‘wien results in the fleet of her forearms 
being nesly welded together with rope. Othe 
ise, beyond the rubber ballzag, her only 
bonds ate haots at ankles and krces, But 
because her arms ae rendered absolutely 
tees, and het ankles were erosied before 
bring tied, her mobility is reduced to the point 
ere she Is capable of very ite useful 


A silent Michelle Page, pausing by the door to 
wonder how she's ever goingto negotiate hat 
nob, Anywer: ae fn And mere 
oul she go Fooking lke that, anyway? This 
ind of tet recommended only forthe lady 
ough inthe are ad 

lo helps coniderably if she 


Libby Curtis wearing white gloves, whitehose, 
and coo, almost challenging ook inher eye 
‘somewhat out ofplzceone might think, ina 
{acy whos jut found herself Ose nakedant 
noted into tabletop omament. After al the 
toping—rsts back f0 bach, ankles crossed 
fand connected 10 welts, knots from abow 
how, then more double urns of wylan cord 
‘Securing the entire female package othe tab 
‘=the wench had the effrontery to question 
‘uhy Ht was necessary 10 knot her thumbs and 
lite fingers together with twine. At that 
point, out eame the elastic tandage..and the 


Joanne Link, westing white gloves, white 
Patent leather boots, a white taffeta gag, an 
attractive summer tan, né a Hon-didlet~ 
Intorhis?expresion. Conteasing interst= 
Sng with al that white the bindings here are 
‘ack laste cloth edgings of the sort sned in 

jstbands. The arm te f of the 
wwrstetovelbows variety. A single mpton 
cord, knotted at he back and run up over 
‘head, helps Milady keep her balance on those 
silleto heels and keeps her straightened up 

y for our lenses. 


Libby Curtis relating to the camera, i a pose 
‘a she helped develop. The ag, #black-one 
mhite mouth the eestenal, a vacinfon 0 
the old India te, thls one using » sinless 
sed exercise hae, need in place at wrists 
and shoulders with Veineh nylon ord. Off 
‘amers, but no les riveting, the ret of the 
position: She perches precarinusly om a see! 
tail, with ankles coped wider apert than you'd 
have thought pos 


Libby Curis, packages for shipping. 
simple ke, al of I ach nylon: ri 
scranged inthe tational "X", ankles Uhe- 
Ine eressed, x good number of turn ranning 
from back of neck to behind the knees, then 
inched inthe middle, smugging the knees up 
te the chest aad allowiag our subject ite to 
do except gaze wondering» —perhaps even 
beseechingly—in our direction. 


u 


a 


Libby Curtis om her eile mith the padded 
Teather seat, about the anly Bit of cotafort 
she derived from thi pose. The record doesnt 


lis eoncanion, 
‘model remained precisely in place, 
‘alloncd only few options: moving her head, 
Auttering her fingers. The gag a someysht 
‘anwsual number consisting of a black seart 
pulled Between the teeth, knotted I ath; 
‘secured in front with an "X" of 
adhesive tape, 


ANOTHER VIEW OF THE BRIDGE—So much reader interest was stirred by these two Bound 

Beauties on this same bridge in the last Bondage Photo Treasures that we decided to publish the other returns from 
that moment of more than a decade ago. Sure looks like a cold morning to us, but at least the one on the right has 
het ropes and gag to keep her 


MARK MAR DRESSES, TIES UP, GAGS (EXQUISITELY) AND PHOTOGRAPHS. 
TONI ANGETELLI EXCLUSIVELY FOR HARMONIZERS. 


SUPERSTAR SUSAN BLAIR IN BONDAGE, COURTESY OF ARROW FILMS 


NANCY PARKER IN ALL KINDS OF BONDAGES BY MARK MAR 


a 


ON THE BONDAGE PAYROLL, BACK IN THE GOOD OLD DAYS —A pagcofyesteryear 
bondage from the Irving Kaw files. The ladies on this page were models who posed professionally for Klaw in the 
late 19408 and carly 1950s. 


*) 
FROM A PRIVATE FILE OF THE VERY EARLY 1950'S THROUGH IRVING KLAW 


AND ON TO US. (These are homemade photographs of an amateur bondage model of a few decades ago whose 
pretty pictures were sold at Irving Klaw’s retail store on East L4th Street in New York City and through his mail- 
order service.) 


WE DIDN'T CATCH HER NAME. A DAMSELIN DISTRESS BY PHOTOGRAPHER 
BARNEY RICHARDS. 


